
Our newest  CD, recorded with Music Direct or Michael Barrett, is now available! 
Orlandus  Las sus : Prince of Mus ic was released in May 2014 and is available for pur-
chase at our concerts, as well as online through CD Baby, iTunes, Amazon, and 
GooglePlay. Please check www.convivium.org for more details.

co nvivi u m r e co r d i n gs

 “a concert th at  was  as tonis hing in its accuracy while being 
delightfull y varied and inventive in its presenta tion.” 

—Mary Maarbjerg, Early Mus ic America

Convivium’s live concert rcordings are available here, and from our website:
www.convivium.org
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Music from the 
Regensburg Manuscript

CONVIVIUM MUSICUM & Th e 7 Hills Renaissance Wind Band

 Laudate Dominum omnes gentes · Noë Faignient (c. 1540 – c. 1600)

Plangent eum · Alexander Utendal (1543/5–1581)

O messagi · Alessandro Striggio (1536/7–1592)

Omnia tempus habent · Orlandus  Las sus  (1530/2–1594)

Domine Deus Rex magne · Annibale Padovano (1527–1575)
Concupisciendo concupiscit anima mea · Las sus 

Fortuna alata il pié · Striggio
Sogni mio · Striggio
Ecco ch'io · Striggio 

Laudate pueri Dominum · Las sus 

— intermission —

Adest o dolori meo · Giaches de Wert (1535–1596)
Adest o dolori meo · Utendal

Decantabat populus · Las sus 

La dolce Vist a · Philippe de Monte (1521–1603)

Jam lucis orto sidere · Las sus 

Nasce la pena mia · Striggio
Che fai · Striggio

Quasi improvisa · Striggio 

Maria st abat ad monumentum foris · Andrea Gabrieli (1532/3–1585)

Lauda Hierusalem · Las sus 
Exsultate just i · A. Gabrieli

�

CORO ALLEGRO
David Hodgkins,  Artistic Director

For more information or  
to purchase tickets, visit

coroallegro.org

Boston’s acclaimed  
classical chorus for  
members, friends,  
and allies of the  
LGBT community

2015-16 SEASON 

A Concert for Marriage Equality  
Featuring musical celebrations and Mozart’s Requiem  
for those who never saw this day

Sunday, Nov. 15, 2015 at 3pm, Sanders Theatre, Cambridge

The Voices of Children 
Sunday, Mar. 13, 2016 at 3pm, Sanders Theatre, Cambridge

Featuring Howard Frazin’s The Voice of Isaac

We Are Here  
World premiere of a work by award-winning composer Eric Banks on 
the life and vision of slain Ugandan LGBT activist David Kato Kisule

Sunday, May 22, 2016 at 3pm, Church of the Covenant, Boston

Located in vibrant Union Square, Somerville 
Owned and operated by Michael & Anney Barrett. 

The Green Room 
is Somerville’s newest arts 
& community space.

For more information or to book the space, visit thegreenroomsomerville.com

Available for 
• - rehearsals 
•    - concerts 
•       - photo shoots 
•         - meetings 
•           - and more!
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Convivium Musicum is a member of the Greater Bost on Choral Consortium, a cooperative association of 
diverse choral groups in Bost on and the surrounding areas.

Saturday, May 14, 2016 · 8 pm   
Trinity Lutheran Church, Worcest er, MA   

Saturday, May 21, 2016 · 8 pm  
Harvard-Epworth Church, Cambridge, MA

Sunday, May 22, 2016 · 7 pm
United Parish in Brookline, Brookline, MA

The 7 Hills Renaissance Wind Band: 
Nathaniel Cox, cornet to & recorder
Matthew Groves, bas s sackbut
Elizabeth Hardy, alto shawm, tenor dulcian, & recorders
Motoaki Kashino, tenor & bas s sackbuts, & recorder
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Matthew Stein, bas s dulcian & recorder
Daniel Stillman, soprano shawm, alto dulcians, & recorders
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Michael Barrett, mus ic direct or
Soprano: Michelle Abadia*, Jaime Bonney, Krist ina Jackson, Sarah Spinella, 
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Zoë Madonna*, Louisa Malkin*, Ruthie Miller, Rachel Ravina 
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Bas s: Christ opher Chase, Michael Dettelbach, Anand Dharan*, John Nesby

* guest ; ° on leave 

Board of Directors: 
Sarah Spinella, President; Ruthie Miller, Treas urer; Anne Matthews, Clerk; 
Michael Barrett, Mus ic Direct or; Erik Bertrand, Michael Dettelbach, Evan 
Ingersoll, Cynthia Linkas, Ron Lacro, Dan Schenk

for more information
web: www.convivium.org · phone: 617-320-7445 · email: info@convivium.org

Cover: Alta rpiece of Santa  Maria la Real de Nájera, 1489. Hans Memling, public domain
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Th e watermarks of the two papers used throughout the six partbooks comprising A.R. 
775-777 support the books’ origin in east ern Aust ria between 1570 and 1595, the period in 
which the court of Archduke Karl II of Inner Aust ria fl ourished in Graz and maintained 
a sizeable and very act ive wind band of 11 to 14 inst rumentalist s, expert on trumpet, 
cornetto, sackbut, recorders, and various reed inst ruments.1

Extensive researches in the Graz court archives between 1949 and 1967 by the eminent 
Aust rian musicologist , Hellmut Federhofer, revealed that among the many inst rumental-
ist s act ive at the court during the 1580s and 1590s, a young trumpet player named Niclas 
Rekh also served as a music scribe and was request ed in the early 1580s by his chapelmas-
ter, Simone Gatto (who had succeeded the court’s fi rst  chapelmast er, Annibale Padovano, 
in 1575, aft er the latter’s untimely death), to prepare a set of partbooks  —  presumably 
for the wind band.2 Certainly, all the more than 100 pieces in the books are carefully 
chosen for range and mode suitability to the wind inst ruments of the time. Moreover, 
Rekh began the books with more than 30 pieces by composers whom the archduke knew 
personally and liked — Orlande de Lassus and Alessandro Striggio. Indeed, it is most  
probable that the archduke, who had grown up in Vienna but had frequent connect ions 
to the ducal court in Munich and had traveled extensively in Italy, knew many of the 
other composers represented in the collect ion as well.

Probably Gatto set Rekh to work copying fi rst  a set of Lassus partbooks that were recent 
arrivals in Graz, the 1579 Nürnberg reprinting and expansion of Lassus’ Select is simae 
cantiones sex et  pluribus  vocibus  (RISM 1579a L915), produced by Katharina Gerlach in 
Nürnberg, which had originally been issued by her husband, Th eodor Gerlach, in 1566. 
Th is would explain the date (1579) that we now fi nd embossed on the leather covers of 
the Regensburg partbooks. In fact , the original intention may have been to copy only this 
source for the wind band. But then Rekh — certainly at the suggest ion of Gatto — fol-
lowed this up by copying Alessandro Striggio’s entire 1560 Il primo libro di madrigali a 
sei voci (which in fact  Girolamo Scotto had just  reprinted in 1578, if they needed a fresh 
copy), another composer whom both Gatto and the archduke knew well from numer-
ous meetings.3

Once the st one begins rolling downhill it is easiest  for it just  to continue. And so the 
partbooks began to take shape as a more complete repertory for the winds, with favorite 
works added from three dist inct  regions: Bavaria (emphasizing Lassus, of course, but 
including pieces from composers in his orbit, like Lange, Bischoff , and esp ecially Gos-
win); the various Imperial courts (Vaet, Philippe de Monte, and Prenner in Vienna and/
or Prague, Utendal in Prague and Innsbruck, and Hollander in Vienna and Innsbruck); 
and Graz, with addition of a couple of perhaps favorite pieces by Karl’s hand-picked 

the Origin of the Manuscript
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Daniel Stillman. Th e name is an allusion to the long European tradition 
of civic wind bands–a lineage possibly dating back as far as ancient Rome, 
which was called “Urbs Septacollis”, or “Th e City on Seven Hills”. It is also 
a reference to another city built on seven hills: Somerville, MA, where 
most  of the ensemble members make their homes. 7 Hills is devoted to 
hist orically-informed performance of sacred and secular music from the 
15th through 17th centuries, played on cornetto, sackbut, shawm, dulcian, 
and recorder. In the tradition of the Spanish minist riles, Italian piff ari, and 
English waits, they perform a broad variety of Renaissance polyphony in 
both courtyards and churches, and are nearly always up for a libation or 
two aft erwards.

Visit our websites to learn more about the ensembles:

www. convivium.org

7hillsband.wordpress.com

5

chapelmast er, Padovano. It may be that even a composition or two by Gatto is hidden 
amongst  the unattributed works (certainly to me #82 “Bonus est  Dominus Deus” has the 

“fl avor” of a work by a competent but slightly quirky composer who might be thinking 
more about inst rumental interject ions than beautifully fl owing vocal lines).

Rekh dedicated his new books to the archduke in 1585, as we fi nd related in Hofk am-
merakt (HK) 1585-IV-63:7

[To Archduke Karl, probably concerning A.R. 775-777:] Gracious prince 
and lord, aft er his Gracious Highness’s Kapellmeist er Simone Gatto asked 
me to write these books of copies (which I herewith humbly dedicate to 
you), which I have written as far as I was able, and what else there is to 
include I will with God’s grace in the future also dutifully perform, and I 
put before your Gracious Highness my humble request  to accept the books 
from me with all good faith.

In accepting the books, Archduke Karl granted Rekh the sum of 40 Talers as payment.

One might wonder how much time it took Rekh to select  and copy over 100 pieces in 
these books? Concordances that exist  in publications show dates even several decades 
prior to the 1580s, so Rekh could presumably have st arted work when he joined the court 
in 1580. On the other hand, many of the publication dates of the sources from #76 on-
wards are quite close to 1585, so it would seem that much of the copying of approximately 
the latter third of the contents must  have taken place within the last  months or a year at 
most . Of course, many pieces could have circulated in manuscript for months or even 
years before fi nally being printed. Such might have been the case with “Deus misereatur 
nost ri” (86) by Melchior Bischoff  (1547–1614), who was primarily a schoolmast er and 
seems to have published works composed much earlier only late in life, and the two 
motets (89 and 100) of Padovano, who had been dead since 1575. Philippe de Monte’s 
madrigal, “Ho sempre inteso,” (73) even though published in 1584, may well date from 
the period just  aft er 1578, when, according to a letter that year from Monte to Lassus, the 
Emperor Rudolf II had ridiculed Monte’s request  to retire from the court in Prague in 
order to be close to his family in Cambrai.4

Rekh’s dedication seems to leave open the possibility that other works could be added to 
the books and this is a possibility with the pieces by Andrea Gabrieli (105, 106, 114). It is 
certainly true of the pieces by Albinus Fabritius, which were copied by a scribe other than 
Rekh, and must  be later than the majority of compositions included in the books, given 
that the composer’s career did not really begin until about 1590 with his appointment 
as secretary to the Benedict ine monast ery of St. Lambrecht, just  north of Graz.5 Since 
they are not part of the original corpus of the partbooks, do not feature inst rumentations, 
and it is not clear when they would have been copied (and are not in Rekh’s hand), we 
have omitted them from this edition.
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Assuming that the Regensburg set is indeed the work of Rekh’s referred to in the court re-
cord, it const itutes not only a very important addition to the wind band repertory known 
in Europe in the later sixteenth century, but is also the only complete set of sixteenth 
century inst rumental partbooks from the Holy Roman Empire that comes from a sp ecifi c 
court where we can identify the copyist , trace all the members of the ensemble that used 
them (and even see them — in the engraving of the archduke’s funeral procession), and 
know what inst ruments they might have used in performing from them.

— Douglas Kirk

from Mus ic for an Archduke, Select ions fr om th e manus cript Regensburg, Bis chöfl iche Zentralbiblioth ek, Ms. A.R. 
775-777, Amherst  Early Music Odhecaton Editions, 2014

notes
1. A codicological st udy and list  of incipits in the manuscripts will be found in Gertraut Haberkamp, Kat a-

loge bayeris cher Mus iksammlungen: Bis chöfl iche Zentrabiblioth ek Regensburg, Th emat is cher Kat alog der 
Mus ikhandschrift en, Band 14/1, Sammlung Proske, Manus kripte des 16. und 17. Jahrhunderts aus  den Signa-
turen A.R., B, C, AN. G. Henle Verlag, München 1989, pp. 41–47. Haberkamp identifi ed the watermarks 
and localized them to the east ern portion of the empire, around Graz. It is important to note that the two 
papers used for these partbooks are not found in any of the other Regensburg A.R. manuscripts that were 
copied in the locale of that city.

2. Hellmut Federhofer, Mus ikfplege und Mus iker am Grazer Habsburgerhof der Erzherzöge Karl und Fer-
dinand von Inneröst erreich (1564–1619), Mainz: Schott’s Söhne, 1967, pp. 123–124. It was Armin Brinz-
ing (Studien zur inst rumenta len Ensemblemus ik im deutschsp rachigen Raum des 16. Jahrhunderts, Band 
1: Darst ellung. Vandenhoeck & Ruprecht, Göttingen, 1998, pp. 110–128), however, using Federhofer’s 
Mus ikpfl ege, who fi rst  associated Rekh as the probable copyist  of these particular partbooks.

3. Archduke Karl probably fi rst  met Striggio in Vienna when the composer visited the city and court there 
in 1567; they certainly met in Florence in May 1569, probably again in 1574 in Aust ria. See Federhofer, 
Mus ikfplege, pp. 27–28.

4. Reprinted in Federhofer, Mus ikpfl ege, pp. 123–124. See the Appendix for the German text.
5. Robert Lindell and Brian R. Mann, Philippe de Monte. In: New Grove Dict ionary (2001), vol. 17, pp. 16–21, 

and Robert Lindell, “An unknown letter of Filippo di Monte to Orlando di Lasso.” In: Fest schrift  für Horst  
Leuchtmann zum 65. Geburtst ag, ed. Stephan Hörner und Bernhold Schmid, Tutzing 1993, pp. 261–271. 
Aside from its interest ing and bitter text, which would seem to be original to Monte, the madrigal is curi-
ous musically and this may support the idea of a time lag between the (presumably prior version in A.R. 
775-777) and that of the 1584 print: the seconda parte in the A.R. 775-777 version is subst antially longer 
than that of the published version in 1584 M3377, featuring an internal repeat of 10½ measures. In our ver-
sion, we have kept the complete music as it is presented in A.R. 775-777 and underlaid the repeated text 
where it belongs.

6. As a devout Protest ant, Rekh might have been even less inclined to include works by Fabritius had he 
known (as he may well have) that Fabritius was heavily involved in the most  coercive measures of the 
Counter-Reformation. (See articles on Albinus Fabritius in New Grove and Die Mus ik in Geschichte und 
Gegenwart.)
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About the Artists
Founded and run by its singers, Convivium Musicum has been dedicated 
to concerts of uplift ing beauty since 1987. Praised in Th e Bost on Mus ical 
Intell igencer for our “…radiant and full sound …complete interpretive as-
surance and a palpable sense of dedication to this music,” Convivium is 
known for performances of Renaissance choral music that shimmer with 
precision, fi ne intonation, rhythmic accuracy, and lively attention to text. 
Over nearly three decades we have off ered rarely-heard gems alongside st ir-
ring mast erworks, and have collaborated with the Bost on Camerata, the 
Bost on Youth Symphony Orchest ras, Th e Cape Cod Symphony Orchest ra, 
and the Viola da Gamba Society of New England. As we enter our ninth 
season with Music Direct or Michael Barrett, our programs continue to 
be informed by careful research and scholarship, and our performances 
devoted to bringing to life the complex and profound emotional texture of 
this repertoire. Early Mus ic America has acclaimed our performance as “the 
kind of transforming experience that concert junkies are always seeking.” 
Th is is what Convivium st rives for in every concert program.

Music Direct or Michael Barrett is act ive in the Bost on area as a profes-
sional musician and teacher. As a singer Mr. Barrett has collaborated with 
the Bost on Camerata, Huelgas Ensemble, Blue Heron, Vox Luminis, Ned-
erlandse Bachvereniging (Netherlands Bach Society), L’Académie, Seven 
Times Salt, and Exsultemus. He can be heard on the harmonia mundi and 
Blue Heron record labels. In Bost on Mr. Barrett direct s Convivium Musi-
cum, a chamber choir for Renaissance music, and has served as guest  direc-
tor of Cantilena, a women's chorus in Arlington. He has taught courses 
in conduct ing, music hist ory and theory at Bost on University and the 
Cambridge Center for Adult Education, and has served as a sabbatical 
replacement choral direct or at Bridgewater State University. With his wife 
Anney he is co-owner of Th e Green Room, a multipurpose arts st udio in 
Union Square, Somerville, where he teaches voice, piano and music theory.

Th e 7 Hills Renaissance Wind Band was formed at the Longy School of 
Music in 2004, originating as a chamber ensemble under the direct ion of 
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Maria st abat ad monumentum foris (John 20:11–13)
Mary st ood at the sepulchre without, weeping. Now as she was weeping, she 
st ooped down, and looked into the sepulcher, And she saw two angels in 
white, sitting, one at the head, and one at the feet, where the body of Jesus had 
been laid.
Th ey say to her: Woman, why weepest  thou? She saith to them: Because they 
have taken away my Lord; and I know not where they have laid him.

Lauda Hierusalem Dominum (Psalm 147:1–9)
O Jerusalem: praise thy God, O Sion.
Because he hath st rengthened the bolts of thy gates, 
he hath blessed thy children within thee.
Who hath placed peace in thy borders: and fi lleth thee with the fat of corn.
Who sendeth forth his sp eech to the earth: his word runneth swift ly.
Who giveth snow like wool: scattereth mist s like ashes.
He sendeth his cryst al like morsels: who shall st and before the face of his cold?
[He shall send out his word, and shall melt them: 
his wind shall blow, and the waters shall run.
Who declareth his word to Jacob: 
his just ices and his judgments to Israel.]
He hath not done in like manner to every nation: 
and his judgments he hath not made manifest  to them.

Exsultate iust i in Domino (Psalm 32:1–5)
Rejoice in the Lord, O ye just : praise becometh the upright.
Give praise to the Lord on the harp; sing to him with the
psaltery, the inst rument of ten st rings.
Sing to him a new canticle, sing well unto him with a loud noise.
For the word of the Lord is right, and all his works are done with faithfulness.
He loveth mercy and judgment; the earth is full of the mercy of the Lord.

Translations from Mus ic for an Archduke, Amherst , 2014. Biblical texts are given in the translation 
from the Douay-Rheims Bible, which was select ed because its language is roughly contemporary 
with the partbooks. Vernacular texts were translated by David Klausner, Zoey Cochran, Josée 
Larose, and Marty Morell. Translation of Jam Lucis  from CPDL.
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translations

Laudate Dominum omnes gentes (Psalm 116:1–2)
O praise the Lord, all ye nations: praise him, all ye people.
For his mercy is confi rmed upon us: 
and the truth of the Lord remaineth forever.

Plangent eum (antiphon for Tenebrae, Holy Sat urday)
Th ey weep for him as for an only son, for the innocent Lord
has been killed. Th e women st anding and weeping sp eak of
the Lord who, innocent, has been killed.

Omnia tempus habent (Ecclesias tes 3:1–8)
All things have their season, and in their times all things pass under heaven.
A time to be born and a time to die. A time to plant, and a time to pluck up 

that which is planted.
A time to kill, and a time to heal. A time to dest roy, and a time to build.
A time to weep, and a time to laugh. A time to mourn, and a time to dance.
A time to scatter st ones, and a time to gather. A time to embrace, and a time to 

be far from embraces.
A time to get, and a time to lose. A time to keep, and a time to cast  away.
A time to rend, and a time to sew. A time to keep silence, and a time to sp eak.
A time of love, and a time of hatred. A time of war, and a time of peace.

Domine Deus Rex magne (most ly fr om Daniel 9:16, 19)
Lord God, great and omnipotent King, I beseech you, let your
wrath be turned aside and see our trouble and set us free.
Hear, Lord, be appeased, Lord, list en and act , do not delay,
for your holy name is invoked by the Catholic church and
upon your Christ ian people for ever and ever. Amen.

Concupiscendo concupiscit (Psalm paraphras e: Pss. 51:15 and 144:1)
Eagerly my soul desires praise thee, O Lord, O God omnipotent:
open my lips that my mouth may sp eak forth thy praise.
I will exalt thee, my God, with all my heart, 
and I will bless thy name for all time.
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Laudate pueri (Psalm 112: 1–9)
Praise the Lord, ye children: praise ye the name of the Lord.
Blessed be the name of the Lord, from henceforth now and for ever.
From the rising of the sun unto the going down of the same,
the name of the Lord is worthy of praise.
Th e Lord is high above all nations; and his glory above the heavens.
Who is as the Lord our God, who dwelleth on high:
And looketh down on the low things in heaven and in earth?
Raising up the needy from the earth, 

and lift ing up the poor out of the dunghill:
Th at he may place him with princes, with the princes of his people.
Who maketh a barren woman to dwell in a house, 

the joyful mother of children.

Adest o dolori meo (resp onsory fr om Offi  ce for th e Dead)
I am consumed with my grief, O God, I am too much troubled; 
my harp has fallen into mourning, my singing into weeping.

Decantabat populus (resp onsory)
Th e people sang in Israel, alleluia,
and the whole congregation of Jacob sang together,
and David with the singers played the lute in the house of the Lord.
and sang praises to God. Alleluia.

La dolce vist a a me si dolcemente
Th e sweet sight so gently
With its fi rst  appearance drew my heart
From my breast , so that my thoughts immediately
Abandoned all other cares.
Now, love only fi lls my soul; it can feel nothing else,
So that even if I languish every hour,
Dying a thousand times a day for her,
My pain will always be pleasant.

9

Jam lucis orto sidere (parody of Ambrosian hymn)
Part 1:
Now that light is risen in the heavens

one must  begin to drink at once,
therefore we shall be well
if we have drunk well.

If anyone will not drink fully
he will not be able to be saved,
therefore let us drink exceedingly
and drink our best  again,

so that we may be in the repose
of sleep today,
in which no one can be
unless he enjoys making merry,

unless he drinks and drinks again,
and drinking again, may drink
once more and a second time
until nothing is left  in the bottom.

Th erefore, our brother,
let us drink thrice, four times,
let us drink and drink again
and rejoice in our drinking.

Part 2:
Let him who puts water in Falernian

be buried in hell.
May cursed clear water
be forbidden to us.

Glory be to thee, wine,
Grenache, Greek, and Latin,
praise the wine that we may bring
and that we praise above all.

Let our st udy always be
the longest  drinking bout,
so that this rule last s
unto eternal ages.

*Falernian, Grenache, Greek, and Latin are all types of wine.


