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Texts & translations

Gaudete omnes, et laetamini, quia ecce, desideratus advenit.
Introite in conspectu eius in exultatione. Scitote quoniam ipse est expectatio nostra. 
Alleluia.

Rejoice and be glad, all of you for behold he for whom you longed comes.
Enter into his presence with singing. Know that he is our hope. Alleluia.

Ab Oriente venerunt Magi, in Bethlehem adorare Dominum,
Et apertis thesauris suis, pretiosa munera obtulerunt.
Aurum sicut Regi magno, thus sicut Deo vero, mirrham sepulturae eius. Alleluia.

Out of the east came the wise men, unto Bethlehem to worship the Lord;
and opening their treasury they offered precious gifts.
Gold, as for a great king, incense, as for a true God, myrrh for his sepulchre. Alleluia.

Ecce prandium meum paravi, tauri mei et altilia mactata sunt, et omnia parata sunt: 
venite ad nuptias. Alleluia.
Comedite panem meum, et bibite vinum quod miscui vobis:  

venite ad nuptias. Alleluia.
Behold, I have prepared my meal: my oxen and poultry are killed, and all things are 

made ready: come unto the marriage. Alleluia.
Eat my bread, and drink the wine that I have mixed for you:  

come unto the marriage. Alleluia.
Matthew 22:4 and Proverbs 9:5

Te Deum laudamus: te Dominum confitemur.
Te aeternum patrem, omnis terra veneratur.
Tibi omnes Angeli: tibi caeli et universae potestates.
Tibi cherubim et seraphim, incessabili voce proclamant:
“Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth.
Pleni sunt caeli et terra maiestatis gloriae tuae.” 

We praise thee, O God: we acknowledge thee to be the Lord.
All the earth doth worship thee: the Father everlasting.
To thee all Angels cry aloud: the Heavens, and all the Powers therein.
To thee Cherubin and Seraphin: continually do cry,
Holy, Holy, Holy: Lord God of Sabaoth;
Heaven and earth are full of the Majesty: of thy glory.

Te gloriosus Apostolorum chorus,
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Te Prophetarum laudabilis numerus,
Te Martyrum candidatus laudat exercitus.
Te per orbem terrarum sancta confitetur Ecclesia:
Patrem immensae maiestatis;
Venerandum tuum verum et unicum Filium;
Sanctum quoque Paraclitum Spiritum.

The glorious company of the Apostles: praise thee.
The goodly fellowship of the Prophets: praise thee.
The noble army of Martyrs: praise thee.
The holy Church throughout all the world: doth acknowledge thee;
The Father: of an infinite Majesty;
Thine honourable, true: and only Son;
Also the Holy Ghost: the Comforter.

Tu rex gloriae, Christe: 
Tu Patris sempiternus es Filius.
Tu, ad liberandum suscepturus hominem, non horruisti Virginis uterum.
Tu, devicto mortis aculeo, 
aperuisti credentibus regna caelorum.
Tu ad dexteram Dei sedes, in gloria Patris. 
Iudex crederis esse venturus. 

Thou art the King of Glory: O Christ.
Thou art the everlasting Son: of the Father.
When thou tookest upon thee to deliver man: thou didst not abhor the Virgin’s womb.
When thou hadst overcome the sharpness of death:
thou didst open the Kingdom of Heaven to all believers.
Thou sittest at the right hand of God: in the glory of the Father.
We believe that thou shalt come: to be our Judge.

Te ergo quaesumus, tuis famulis subveni: quos pretioso sanguine redemisti.
Aeterna fac cum sanctis tuis in gloria numerari. 
Salvum fac populum tuum, Domine, et benedic hereditati tuae.
Et rege eos, et extolle illos usque in aeternum.
Per singulos dies benedicimus te: et laudamus nomen tuum in saeculum, et in saecu-
lum saeculi. 

We therefore pray thee, help thy servants: whom thou hast redeemed with thy precious 
blood.
Make them to be numbered with thy Saints: in glory everlasting.
O Lord, save thy people: and bless thine heritage.
Govern them: and lift them up for ever.
Day by day: we magnify thee; And we worship thy Name: ever world without end.

Dignare, Domine, die isto sine peccato nos custodire.
Miserere nostri, Domine, miserere nostri.
Fiat misericordia tua, Domine, super nos: quemadmodum speravimus in te.
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In te, Domine, speravi: non confundar in aeternum.
Vouchsafe, O Lord: to keep us this day without sin.
O Lord, have mercy upon us: have mercy upon us.
O Lord, let thy mercy lighten upon us: as our trust is in thee.
O Lord, in thee have I trusted: let me never be confounded.

Mon Dieu me paist sous sa puissance haute
C’est mon berger, de rien je n’auray faute.
En tect bien seur, joignant les beaux herbages,
Coucher me fait, me meine aux clairs rivages,
Traite ma vie en douceur très humaine,
Et pour son Nom par droits sentiers me meine.

The Lord is my shepherd, I lack nothing.
He makes me lie down in green pastures,
he leads me beside quiet waters,
he refreshes my soul.
He guides me along the right paths
for his name’s sake.

Si seurement, que quand au val viendroye,
D’ombre de mort, rien de mal ne craindroye.
Car avec moy tu es à chaque heure:
Puis ta houlette et conduite m’asseure.
Tu enrichis de vivres nécessaires
Ma table aux yeux de tous mes adversaires.

Even though I walk
through the darkest valley,
I will fear no evil,
for you are with me;
your rod and your staff,
they comfort me.
You prepare a table before me
in the presence of my enemies.

Tu oings mon chef d’huiles et senteurs bonnes.
Et jusqu’aux bords pleins tasse me donnes:
Voire et feras que ceste faveur tienne:
Tant que vivray, compagnie me tienne:
Si que tousjours de faire ay esperance
En la maison du Seigneur demeure.

You anoint my head with oil;
my cup overflows.
Surely your goodness and love will follow me
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all the days of my life,
and I will dwell in the house of the Lord
forever.
(New International Version)

In illo tempore postquam consummati sunt dies octo, ut circumcideretur puer, voca-
tum est nomen ejus Jesus, quod vocatum est ab angelo priusquam in utero conciper-
etur. Alleluia.

At that time when eight days were accomplished for the circumcising of the child, his 
name was called Jesus, which was so named of the angel before he was conceived in the 
womb. Alleluia.
Luke 2:21

Cantate Domino canticum novum; cantate Domino omnis terra. 
Cantate Domino, et benedicite nomini eius; annuntiate de die in diem salutare ejus. 
Annuntiate inter gentes gloriam ejus; in omnibus populis mirabilia ejus. 

Sing to the Lord a new song; sing to the Lord, all the earth.
Sing to the Lord, praise his name; proclaim his salvation day after day.
Declare his glory among the nations, his marvelous deeds among all peoples.
Psalm 96 (New International Version)

Vide homo quae pro te patior, 
Ad te clamo, qui pro te morior, 
Vide poenas quibus afficior; 
Vide clavos quibus confodior; 
Non est dolor sicut quo crucior;
Et cum sit tantus dolor exterior, 
Intus tamen dolor est gravior,
Tam ingratum cum te experior.

See, O man, what things I endure for you;
To you I cry, I who am dying for you;
See the pains with which I am afflicted;
See the nails with which I am pierced.
There is no suffering like unto that with which I am tormented.
And though the outward suffering be so great,
Yet is the inward suffering heavier still,
When I find you to be so ungrateful!
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Tanto tempore vobiscum sum et non cognovistis me? Philippe, qui videt me, videt et 
Patrem. Alleluia.

Have I been so long a time with you and have you not known me? Philip, he that seeth 
me seeth the Father also. Alleluia.
John 14:9

Timor Domini principium sapientiae, sapientiam atque doctrinam stulti despiciunt.
Audi, fili mi, disciplinam patris tui et ne dimittas legem matris tuae.

The fear of the Lord is the beginning of wisdom: but fools despise wisdom and instruc-
tion.
My son, hear the instruction of thy father, and forsake not the law of thy mother.
Proverbs 1:7-8

O quam beata lancea, quam beati clavi,
Qui Christi membra intrare metuerunt.
O si fuissem loco istius lanceae,
Nunquam e Christi latere exire voluissem,
Sed dixissem: haec requies mea in saeculum saeculi,
Hic habitabo, quoniam elegi eam.

O blessed spear, O happy nails,
That fear to enter the body of Christ.
Oh, had I been in place of the lance,
Never would I leave the side of Christ,
But would say: this is my rest for ever and ever,
Here will I dwell, for I have chosen it.

1. Or soit loué l’Eternel
De son sainct lieu supernel:
Soit dije, tout hautement,
Loué de ce firmament
Plein de sa magnificence.
Louezle, tous ses grands faicts
Soit loué de tant d’effects,
Tesmoins de son excellence.

Praise the Lord
Praise God in his sanctuary;
praise him in his mighty heavens.
Praise him for his acts of power;
praise him for his surpassing greatness.
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2. Soit ioint avecques la voix,
Le plaisant son de haut-bois,
Psalterions à leur tour,
Et la harpe & le tabour.
Haut sa louange resonnent
Phifres esclattent leur ton,
Orgues, musettes, & bourdon
un accord son los entonnent.

Praise him with the sounding of the trumpet,
praise him with the harp and lyre,
praise him with timbrel and dancing,
praise him with the strings and pipe,

3. Soit le los de sa bonté
Sur les cimbales chanté
Qui de leur son argentin
Son nom sans cesse & sans fin,
Facent retentir et bruire.
Bref, tout ce qui a pouvoir
De souffler & se mouvoir,
Chante à iamais son empire.

praise him with the clash of cymbals,
praise him with resounding cymbals.
Let everything that has breath praise the Lord.
Praise the Lord.
(New International Version)
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Jan Pieterszoon Sweelinck is perhaps the best-known Dutch composer of any 
period. He was no stranger to fame in his own day, and through his compositions 
and pedagogy exerted an unmistakable influence on Western art music traditions 
in the seventeenth century and beyond.

The works we present tonight fall into two main genres of Sweelinck’s vocal 
music output: Latin-texted motets and French metrical Psalm settings. The motet 
is a familiar genre to most listeners, but Sweelinck’s French-language works are 
another matter. The Calvinist church employed metered settings, in French, of 
the Psalms, the so-called Genevan Psalter, each set to a melody. Like Gregorian or 
Lutheran tunes, these melodies were taken by composers in Sweelinck’s period as 
the basis of polyphonic compositions. (One would not, however, have heard such 
music in Calvinist services proper, since most music was forbidden during public 
worship.) One can hear Sweelinck employing the Psalter melody in various ways, 
at different speeds and in different voices, unadorned or ornamented, depending 
on the textual or musical affect at any given moment.

Not surprisingly, Sweelinck’s settings of vocal music owe much to his 16th-
century predecessors in the Franco-Flemish tradition of imitative polyphony: a 
melodic motif, tied to a specific segment of text, is repeated in turns by the various 
voices and finally brought to a close, either by the interruption of some other motive, 
or by a musical cadence. But Sweelinck clearly has at least one proverbial foot in 
the Baroque, informed in large measure by the kind of block-chord, polychoral (or 
pseudo-polychoral) writing favored by Andrea and Giovanni Gabrieli in Venice. 
One of the most striking features of this style is the sometimes sudden shifts of 
what might be called the “controlling note value.” From one textual and musical 
idea Sweelinck can move from a preponderance of very long note values to very 
brief ones, either as melismatic passagework or as quickly-declaimed short note 
values. The latter choice in particular is what gives the impression of the turn-on-
a-dime changes of mood and apparent speed of the music that seems so typically 
Baroque, and so largely a departure from the types of musical balance that typifies 
the “High Renaissance” style of composers like Palestrina.

Luckily this Franco-Flemish-Venetian way of thinking is taken up by a composer 
of such sensitivity that the transitions strike one as a logical outgrowth of the texts 
and their respective changes of affect. Sweelinck’s skill has to do with balancing how 
long a given motive gets played out with how it balances with the piece as a whole, 
and also the directions he takes a given passage harmonically. These architectural 

Notes to tonight’s program
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decisions allow for material that is superficially highly varied but nonetheless 
coherent as a collective, multivalent idea.

Sweelinck was a highly influential teacher, both through his personal instruc-
tion and through his music. Without Sweelinck’s organ music, for example, it is 
impossible to imagine the full flowering of the North German organ school, whose 
representatives include Buxtehude, Pachelbel, and J.S. Bach. One can also observe 
Sweelinck’s influence in the vocal music of Heinrich Schütz and his generation, 
composers who drew from similar sources of inspiration: late Renaissance polyphony, 
Italian secular music, the Venetian polychoral style, with the added grounding of 
Sweelinck’s own compositional examples.
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About the Artists
Founded and run by its singers, Convivium Musicum has been dedicated to concerts of 
uplifting beauty since 1987. Praised in The Boston Musical Intelligencer for our “…radiant 
and full sound …complete interpretive assurance and a palpable sense of dedication to 
this music,” Convivium is known for performances of Renaissance choral music that 
shimmer with precision, fine intonation, rhythmic accuracy, and lively attention to text. 
Over nearly three decades we have offered rarely-heard gems alongside stirring master-
works, and have collaborated with the Boston Camerata, the Boston Youth Symphony 
Orchestras, The Cape Cod Symphony Orchestra, and the Viola da Gamba Society of 
New England. As we enter our eighth season with Music Director Michael Barrett, 
our programs continue to be informed by careful research and scholarship, and our 
performances devoted to bringing to life the complex and profound emotional texture 
of this repertoire. Early Music America has acclaimed our performance as “the kind of 
transforming experience that concert junkies are always seeking.” This is what Convivium 
strives for in every concert program.

Music Director Michael Barrett is active in the Boston area as a professional musician 
and teacher. As a singer Mr. Barrett has collaborated with the Boston Camerata, Huelgas 
Ensemble, Blue Heron, Vox Luminis, Nederlandse Bachvereniging (Netherlands Bach 
Society), L’Académie, Seven Times Salt, and Exsultemus. He can be heard on the harmonia 
mundi and Blue Heron record labels.

In Boston Mr. Barrett directs Convivium Musicum, a chamber choir for Renaissance 
music, and in the fall of 2014 has served as guest director of Cantilena, a women's chorus 
in Arlington. He has taught courses in conducting, music history and theory at Boston 
University and the Cambridge Center for Adult Education, and has served as a sabbatical 
replacement choral director at Bridgewater State University. With his wife Anney hs is 
co-owner of The Green Room, a multipurpose arts studio in Union Square, Somerville, 
where he teaches voice, piano and music theory. Mr. Barrett earned an AB in music from 
Harvard University, an MM in choir conducting from Indiana University Jacobs School 
of Music, and a First Phase Diploma in Baroque and Classical singing from the Koninklijk 
Conservatorium (Royal Conservatory) in The Hague, The Netherlands. He is currently 
a doctoral student in choral conducting at Boston University.

Sarah Riskind is an active participant in the Boston musical scene as a choral conductor, 
composer, vocalist, and music educator. She holds an M.M. in Choral Conducting from 
the University of Wisconsin at Madison and a B.A. in Music from Williams College. As 
a choral conductor, Ms. Riskind has directed ensembles at the University of Wisconsin at 
Madison, The Walden School, and Williams College. She currently directs the choral pro-
gram at the First Parish Church of Berlin, MA, as well as assistant-conducting Convivium 
Musicum and several ensembles of the Boston Children’s Chorus. Her compositions have 
been performed by choruses and chamber ensembles in Massachusetts, Vermont, New 
Hampshire, and Wisconsin. A dedicated teacher, Ms. Riskind also teaches music at the 
German International School of Boston and at The Walden School, a unique summer 
camp in New Hampshire that nurtures creativity in young musicians.

For more information about the ensemble, please visit www.convivium.org. 
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Located in vibrant Union Square, Somerville 
Owned and operated by Michael & Anney Barrett. 

The Green Room 
is Somerville’s newest arts 
& community space.

For more information or to book the space, visit thegreenroomsomerville.com

Available for 
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•       - photo shoots 
•         - meetings 
•           - and more!
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JOIN US AGAIN
For a Boston Early Music Festival 2015 

Fringe Concert:

Saturday, June 13, 2015, 12 noon 
First Lutheran Church of Boston

 “a concert that was astonishing in its accuracy while being 
delightfully varied and inventive in its presentation.” 

—Mary Maarbjerg, Early Music America

Convivium’s live concert rcordings are available here, and from our website:
www.convivium.org

CONVIVIUM·MUSICUM
c h o i r  f o r  r e n a i s s a n c e  m u s i c

dido’s lament
& other music by Franco-Flemish composers c. 1500–1600

recorded live in concert
recorded live in concert

CONVIVIUM
MUSICUM

with the  
Boston Shawm & 
Sackbut Ensemble

song 
 of   

sonGs
MUSIC OF

RENAISSANCE SPAIN
AND THE NEW WORLD

CONVIVIUM · LIVE IN CONCERT



Our newest CD, recorded with Music Director Michael Bar-
rett, is now available! Orlandus Lassus: Prince of Music was 
released in May 2014 and is available for purchase at our con-
certs, as well as online through CD Baby, iTunes, Amazon, 
and GooglePlay. 

Please check www.convivium.org for more details.

NEW CD



Convivium Musicum is delighted to present these concerts as a special 
tribute to our founder, Joel van Lennep, who has collaborated with Michael 
Barrett in designing tonight’s program. 

It was Joel who first brought us together, in December 1987, by rallying 
members of the Longy Chorus for Early Music, which had just given its 
final performance. In what turned out to be the first of many letters to us, 
Joel wrote, “If you, like me, are unhappy about the demise of the choir, and 
would like to continue singing Renaissance music, do not despair! It can 
happen!” And it did. Joel shared his large music library and deep knowledge 
of the repertoire, spending countless hours in the MIT Music Library, and 
often preparing his own performing editions. He led our early searches for 
rehearsal space, new singers, and conductors. With his finger on the erratic 
pulse of member opinion and morale, he tirelessly encouraged us to keep 
connected to the music and to each other.

Joel’s enthusiasm and dedication carried us through our formative days, 
and have continued to sustain and inspire us through the years. He served 
as our first president when we incorporated in 1992, and enduringly fostered 
the democratic and convivial spirit that abides in the group to this day.

In a letter just before our first performances, in February 1989, Joel wrote, 
“The more I explore Renaissance music, the more it is brought home to me 
that this is a truly vast cultural resource, one of the greatest gifts of our 
civilization’s past to its present.” Convivium has flourished because of the 
devotion, generosity, and hard work of all its musicians and supporters, but 
it was Joel who began our voyage of exploration, which has led to marvelous 
musical discoveries for us and for our audiences, and to new and wonder-
ful friendships. We dedicate these performances to him with gratitude and 
deepest affection.


