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Texts & translations
Introitus: Requiem aeternam dona
eis, Domine, et lux perpetua luceat eis.

Give them eternal rest, O Lord, and let
perpetual light shine on them.

Verse: Te decet hymnus, Deus, in
Sion, et tibi reddetur votum in
Jerusalem. Exaudi orationem meam;
ad te omnis caro veniet.

There will be songs of praise to you in Zion,
and prayers in Jerusalem.
O hear my prayers;
all flesh returns to you.

Chant: Circumdederunt me gemitus
mortis dolores inferni circumdederunt me.

The groanings of death have encircled me:
the sorrows of hell have enclosed me.
Translation: cpdl.org

Kyrie eleison. Christe eleison.
Kyrie eleison.

Lord, have mercy. Christ, have mercy.
Lord, have mercy.

1. Musae Iovis ter maximi

Proles canora, plangite,
Comas cypressus comprimat
Iosquinus ille occidit,
Templorum decus,
Et vestrum decus.

2. Severa mors et improba

Quae templa et dulcibus sonis
Privas, et aulas principum
Malum tibi quod imprecer,
Tollenti bonos,
Parcenti malis.

3. Apollo sed necem tibi

Minatur, heus mors pessima,
Instructus et arcu et spiculis
Musasque ut addent commonet,
Et laurum comis,
Et aurum comis.
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1. Ye Muses, melodious offspring of thrice-

greatest Jupiter, make lamentation
The cypress draws in its leaves.
Josquin, the glory of temples,
your own glory,
himself is dead.

2. Grim and merciless Death,

who deprives the temples
and princely courts of sweet sounds,
I invoke a curse on you
for casting away the good
and sparing the undeserving.

3. But Apollo, skilful with bow and arrow,

threatens you with murder,
O most wretched Death,
and calls upon the Muses
to bind both laurel
and gold in their hair.

4. Iosquinus (inquit) optimo

Et maximo gratus Iovi
Triumphat inter coelites,
Et dulce carmen concinit
Templorum decus,
Musarum decus.

4. “Josquin,” he says, “pleasing

to the best and greatest Jupiter,
rejoices with the heavenly beings
and sings a sweet song
which is the glory of temples,
the glory of the Muses”.

—Translation: cpdl.org

When David heard that Absalom was
slain, he went up to his chamber over
the gate and wept. And thus he said:
O my son Absalom, would God I had
died for thee, O Absalom, my son!
Ne irascaris, Domine satis, et ne ultra
memineris iniquitatis nostrae. Ecce,
respice, populus tuus omnes nos.

Be not very angry, O Lord, and remember
no longer our iniquity: behold, see, we are
all thy people.

Civitas sancti tui facta est deserta,
Sion deserta est, Jerusalem
desolata est.

The city of thy sanctuary is become a desert,
Sion is made a desert, Jerusalem
is desolate.

—Isaiah 64, 9:10

—Translation: Douay-Rheims 1899 American
Edition

O mors inevitabilis, mors amara,
mors crudelis, Josquin des Prez dum
necasti, illum nobis abstulisti
qui suam per harmoniam illustravit
ecclesiam.
Propterea tu musice, dic, requiescat
in pace.

O ineluctable death, bitter death,
cruel death, when you killed Josquin
Desprez you took from us a man who,
through his music, adorned the church.
And therefore, O musician, say: May he
rest in peace.
—Translation: Mick Swithinbank, cpdl.org
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Planxit autem David planctum
hujuscemodi super Saul, et super
Jonathan filium ejus:
Considera, Israël, pro his qui mortui
sunt, super excelsa tua vulnerati.
Inclyti Israël super montes tuos
interfecti sunt: quomodo ceciderunt
fortes?
Nolite annuntiare in Geth, neque
annuntietis in compitis Ascalonis: ne
forte lætentur filiæ Philisthiim; ne
exultent filiæ incircumcisorum.
Montes Gelboë, nec ros, nec pluvia
veniant super vos, neque sint agri
primitiarum:
quia ibi abjectus est clypeus fortium:
clypeus Saul, quasi non esset unctus
oleo.
A sanguine interfectorum, ab adipe
fortium, sagitta Jonathæ numquam
rediit retrorsum, et gladius Saul non
est reversus inanis.
Saul et Jonathas amabiles, et decori in
vita sua, in morte quoque non sunt
divisi: aquilis velociores, leonibus
fortiores.
Filiæ Israël, super Saul flete, qui vestiebat vos coccino in deliciis, qui præbebat ornamenta aurea cultui vestro.
Quomodo ceciderunt fortes in
prælio? Jonathas in excelsis tuis occisus est?
Doleo super te, frater mi Jonatha,
decore nimis, et amabilis
super amorem mulierum. Sicut mater
unicum amat filium suum, ita ego te
diligebam.
Quomodo ceciderunt robusti, et
perierunt arma bellica?

And David made this kind of lamentation
over Saul, and over Jonathan his son.

— 2 Samuel 1:17–27

— Translation: Douay-Rheims 1899 American
Edition
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Consider, O Israel, for them that are dead,
wounded on thy high places.
The illustrious of Israel are slain upon thy
mountains: how are the valiant fallen?
Tell it not in Geth, publish it not in the
streets of Ascalon: lest the daughters of the
Philistines rejoice, lest the daughters of the
uncircumcised triumph.
Ye mountains of Gelboe, let neither dew,
nor rain come upon you, neither be they
fields of first fruits:
for there was cast away the shield of the
valiant, the shield of Saul as though he had
not been anointed with oil.
From the blood of the slain, from the fat of
the valiant, the arrow of Jonathan never
turned back, and the sword of Saul did not
return empty.
Saul and Jonathan, lovely, and comely
in their life, even in death they were not
divided: they were swifter than eagles,
stronger than lions.
Ye daughters of Israel, weep over Saul, who
clothed you with scarlet in delights, who
gave ornaments of gold for your attire.
How are the valiant fallen in battle? Jonathan slain in the high places?
I grieve for thee, my brother Jonathan:
exceeding beautiful, and amiable to me
above the love of women. As the mother
loveth her only son, so did I love thee.
How are the valiant fallen, and the weapons of war perished?

The Lamentations of Jeremiah
Heth. Peccatum peccavit Jerusalem,
propterea instabilis facta est. Omnes
qui glorificabant eam spreverunt illam, quia viderunt ignominiam ejus:
ipsa autem gemens et conversa est
retorsum.

Chet. Jerusalem sinned grievously,
therefore she has become without home.
All those who used to honor her now despise
her, for they have seen her disgrace; yet she
herself sighs and turns her face away.

Teth. Sordes ejus in pedibus ejus, nec
recordata est finis sui. Deposita est vehementer, non habens consolatorem.
Vide, Domine, afflictionem meam,
quoniam erectus est inimicus.

Tet. Her filth clings to her feet; she has been
heedless of her fate. Her fall was violent,
and she has no one to comfort her. Behold,
O Lord, my affliction, for
the enemy is risen up.

Joth. Manum suam misit hostis ad
omnia desiderabilia ejus, quia vidit
gentes ingressas sanctuarium suum,
de quibus preceperas ne intrarent in
ecclesiam tuam.
Jerusalem, Jerusalem, convertere ad
Dominum Deum tuum.

Yod. The enemy laid his hand upon all her
treasures, for she has seen the heathen enter
her sanctuary, whom you had forbidden to
enter your assembly.

Caph. Omnis populus ejus gemens, et
quaerens panem: dederunt oreciosa
quaeque pro cibo ad refocillandam
animam. Vide, Domine, et considera,
quoniam facta sum vilis.

Kaf. All her people are groaning, and
searching for bread: they have bartered
their precious belongings for food to revive
their soul. Look, Lord, and consider, for I
have become vile.

Lamed. O vos omnes qui transitis per
viam, attendite, et videte si est dolor
similis sicut dolor meus: quoniam vindemiavit me, ut locutus est Dominus
in die irae furoris sui.

Lamed. O all you who pass by this way,
behold, and see if there be any sorrow like
unto my sorrow: for he has plucked me
from the vine, as the Lord promised on the
day of his fierce wrath.

Mem. De excelso misit ignem in ossibus meis et erudivit me: expandit rete
pedibus meis, convertit me retorsum,
posuit me desolationem tota die maerore confectam.
Jerusalem, Jerusalem, convertere ad
Dominum Deum tuum.

Mem. From on high he sent fire into my
bones and chastised me: he spread a net for
my feet, he turned me backwards, he left
me desolate, all day long consumed with
grief.
Jerusalem, Jerusalem, turn to the Lord
your God.

— Lamentations 1:8–13

— Translation: Scott Metcalfe, © 2005

Jerusalem, Jerusalem, turn to the Lord
your God.
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Vox in Rama audita est,
Ploratus et ululatus multus,
Rachel plorans filios suos.
Et noluit consolari,
quia non sunt.

In Rama was there a voice heard,
lamentation, and weeping, and great
mourning, Rachel weeping for her children, and would not be comforted,
because they are not.

— Matthew 2:18

— Translation: King James Version

Communio: Lux aeterna luceat eis,
Domine, cum sanctis tuis in aeternum, quia pius es.
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Let perpetual light shine upon them,
O Lord, with your saints for ever,
for you are merciful.
Grant them eternal rest, O Lord, and let
perpetual light shine upon them.
—Translation: cpdl.org

Selig sind die Toten, die in dem
Herren sterben, von nun an.
Ja der Geist spricht: Sie ruhen von
ihrer Arbeit und ihre Werke folgen
ihnen nach.

Blessed are the dead which die in the
Lord from henceforth:
Yea, saith the Spirit, that they may rest
from their labours; and their works do
follow them.

— Revelation 14:13

— Translation: King James Version

About the Artists
Founded and run by its singers, Convivium Musicum has been dedicated to concerts of
uplifting beauty since 1987. Praised in The Boston Musical Intelligencer for our “...radiant and full sound...complete interpretive assurance and a palpable sense of dedication
to this music,” Convivium is well-known for performances of Renaissance choral music
that shimmer with precision, fine intonation, rhythmic accuracy, and lively attention
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masterworks. As we enter our seventh season with Music Director Michael Barrett,
our programs continue to be informed by careful research and scholarship, and our
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of this repertoire. Early Music America has acclaimed our performance as “the kind of
transforming experience that concert junkies are always seeking.” This is what Convivium
strives for in every concert program.
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and Blue Heron record labels. In Boston Mr. Barrett directs Convivium Musicum, a
chamber choir for Renaissance music. He has taught courses in conducting, music history and theory at Boston University and the Cambridge Center for Adult Education.
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Barrett earned an AB in music from Harvard University, an MM in choir conducting
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and Classical singing from the Koninklijk Conservatorium (Royal Conservatory) in
The Hague, The Netherlands. He is currently a doctoral student in choral conducting
at Boston University.
Sarah Riskind is an active participant in the Boston musical scene as a choral conductor,
composer, vocalist, and music educator. She holds an MM in Choral Conducting from
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choral conductor, Ms. Riskind has directed ensembles at the University of Wisconsin at
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Musicum and several ensembles of the Boston Children’s Chorus. Her compositions have
been performed by choruses and chamber ensembles in Massachusetts, Vermont, New
Hampshire, and Wisconsin. A dedicated teacher, Ms. Riskind also teaches music at the
German International School of Boston and at The Walden School, a unique summer
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For more information about the ensemble, please visit www.convivium.org.
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choir for renaissance music

Convivium Musicum’s ‘Laments of the
“Queen
of Carthage,’ … provided the kind

Scott Metcalfe Music	
  Director

2013-14 SUBSCRIPTION SERIES
	
  Concerts	
  at:

OCTOBER 19 • 8 PM
MUSIC	
  F OR	
   C A NTER BURY	
  C ATHEDR A L
Featuring	
  Robert	
  Jones’	
  Missa	
  Spes	
  Nostra
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December 20 • 8 pm
December 21 • 2:30 & 8 pm
CHR ISTM A S	
  I N	
  M EDIEVAL	
   E NGL A ND	
  	
  
Plainchant,	
  carols,	
  and	
  works	
  of	
  Power	
  &	
  Dunstaple

February 15 • 8 pm
UN	
  P ETR ARCHINO	
  C A NTATO	
  	
  
Madrigals	
  setting	
  the	
  poetry	
  of	
  Petrarch

Latest CD!

dido’s lament

& other music by Franco-Flemish composers c. 1500–1600
recorded live in concert

of transforming experience that concert
junkies are always seeking. The first chord
set the tone of the concert—absolutely together and in tune. A great start, and it
only got better as the choir sang settings
of Dido’s last words as she sums up her
life—a concert that was astonishing in its
accuracy while being delightfully varied
and inventive in its presentation.
—Mary Maarbjerg,
Early Music America, Fall 2005

”

Convivium is proud to announce the release of its second CD of live concert recordings. Dido’s Lament features settings of Dido’s last words (from the Aeneid, book IV) by
Willaert, de Orto, and others—performed in the concert reviewed above—together with
Marian motets by Mouton and Josquin, and a selection of settings, by Sweelinck and
Goudimel, of tunes and text from the French-language Genevan Psalter. This recording
is not available in stores—purchase your copy here today!

Visit www.convivium.org!
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Both CDs are now available through our re-designed website. Learn more
about the group and our music, join our mailing list, and see programs past
and future, all online!
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MUSIC FROM THE PETERHOUSE PARTBOOKS, VOL. 3
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  latest	
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  minutes	
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  1520.
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Back by popular demand! Convivium’s first CD, which sold out last
Fall, is now back in print! Featuring
motets on the Song of Songs by Guerrero, Vivanco, Victoria, and Ceballos,
plus other music by composers from
Spain and the New World. Recorded
live in concert, with special guest appearances by The Boston Shawm &
Sackbut Ensemble, this CD captures
Convivium’s deeply informed and
emotionally intense interpretation of
the Spanish repertoire
—don’t miss it!

C O N V I V IU M·MUS I CU M
spring 2014

Found

FOUND: Music in the Age of Exploration

The age of European exploration spread the Renaissance polyphonic tradition,
especially in its Iberian flavor, as far as the New World: both its techniques (via
manuscripts) and, in some cases, its pract itioners: European composers who
settled in New Spain. Convivium presents a program of works from both sides of
the Atlantic: Guerrero, Victoria, Franco and more.
Saturday, May 3, 8 pm · Trinity Lutheran Church in Worcester
Sunday, May 4, 7 pm · St. Paul’s Episcopal Church, Brookline
Saturday, May 17, 8 pm · Harvard-Epworth Church, Cambridge
Sunday, May 18, 4 pm · Christ Church Andover
for complet e se ason de ta i ls v is it w w w.conv i v i um .org

