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The title of Convivium’s 2014–2014 sea-
son, “Lost and Found,” was a convenient 
wordplay to explore two quite different 
themes. After our fall program around 
the theme of loss, tonight we present a 
concert of music that is in various ways 
associated with discovered, or rather 
re-discovered, lands, specifically those 
claimed by the Kingdom of Spain in the 
16th century.

For the Kingdom of Spain, the tra-
ditions of the Catholic faith, including 
music, were integral components of the 
strategy of conquest in the Americas. Mu-
sic did, and still does, provide one of the 
ornaments of the Catholic service, prais-
ing God while also telling and reinforc-
ing stories, as stained glass windows orna-
ment the sanctuary. Along with soldiers, 
priests, and laborers, Spain imported a 
certain number of musicians to help se-
cure its foothold in the New World, by 
transplanting in some fashion the Spanish 
way of life to another continent.

The Spanish propaganda machine was 
not exclusively restricted to practices of 
the motherland, however, for we have evi-
dence of music in native languages, pos-
sibly penned by some of the first native 
composers working in the European art 
music tradition. These works are among 
the earliest surviving evidence of the long, 
complex set of interactions that produced 
the set of cultures known collectively to-
day as Latin America.

•

Hernando Franco emigrated from 
Extremadura in Spain, first to Guatemala, 
then to Mexico City, where he carried on 
the tradition of the Spanish maestro de 
capilla. Franco’s setting of the Magnifi-
cat text — Mary’s response to the news 
from the angel Gabriel that she is preg-
nant with Jesus — is preserved in the so-
called Franco Codex, a manuscript from 
the Cathedral of Mexico City. Franco’s 
setting follows the typical late-Renais-
sance practice of setting every second 
verse polyphonically, with the remaining 
verses performed in plainsong. Franco’s 
setting for four voices employs another 
typical technique, namely the use of the 
plainsong tune (really a glorified reciting 
tone) at times as a point for imitation, at 
others as a true cantus firmus in one voice 
or another. His harmonic twists and turns, 
however, at times subtly contravene ex-
pectation, making his near-contemporary 
Guerrero sound modern by comparison.

Franco’s Salve Regina for five voices, 
among his most celebrated works today, 
also adheres to the practice of alternating 
plainchant with polyphony, though the 
Salve Regina text itself is not as strictly 
versified as the Magnificat. Here we must 
confess to a performance decision on our 
part that is likely ahistorical. It appears 
that one passage of text was set by Franco 
three times in succession, each time for a 
different subset or combination of voice 
types. The supposition is that the per-
formers might choose from one occasion 
to the next which musical setting of this 
passage to sing, but we grew so fond of all 
the settings that we offer them all tonight. 

Texts & translations
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Besides the Franco Codex from Mexi-
co City, another important music manu-
script representing stile antico practice in 
the New World is the so-called “Guate-
mala 4” manuscript. Guerrero makes an 
appearance in Guatemala 4; among his 
works represented there is a setting of 
the first three verses of the Lamentations 
of Jeremiah. The original Hebrew text of 
the Lamentations, the poetic utterance in 
response to the destruction of the city and 
Temple of Jerusalem, is constructed large-
ly as an acrostic. While Jerome’s Vulgate 
Latin translation necessarily eliminates 
this poetic device, a vestige of the Hebrew 
is typically preserved by setting the first 
letter of each original stanza. Thus each 
section of Latin poetry opens with “aleph,” 

“beth” and “gimel” respectively. Bookend-
ing this setting is the rather straightfor-
ward message that the Lamentations are 
about to begin; and the final, more emo-
tionally involved exhortation “Jerusalem, 
return to the Lord your God.”

Guerrero’s setting of Maria Magda-
lena is a wonderful example of the later 
sixteenth century composer’s penchant 
for tightly-woven imitation in the context 
of rich sonorities that point toward the 
functional harmonic movements of later 
centuries. Guerrero’s setting is notewor-
thy for its evocation of flowing ointment 
(“ungerent Jesum”) in eighth-note melis-
matic passages.

Guerrero's O doctor optime reminds 
us that a “doctor,” in the stricter sense of 
the word, is not necessarily a physician, 
but rather a teacher, a learned individual. 
The ultimate “doctor” among the early 

Church fathers was St. Jerome, the per-
son responsible for the translation of the 
Bible from Hebrew and Greek into Latin, 
or (at the time) “vulgar” tongue, hence 
the translation’s appellation of Vulgate.

Cristóbal de Morales represents an 
earlier generation of Spanish composers, 
working in a style more closely tied to the 
Franco-Flemish hegemony of composi-
tional practice in the 15th and early 16th 
centuries. The two motets by Morales 
on tonight’s program have a remarkably 
similar structural conceit: a cantus firmus 
in one of the “tiple” parts that sings an 
ostinato phrase at alternatingly high and 
low ranges. (“tiple” comes from “triplex,” 
i.e. an upper part, c.f. “treble” in English.) 
This is an example of “hexachord modu-
lation,” whereby the composer uses the 
same hexachord syllables (much like the 

“do-re-mi” of modern solfege) and moves 
from one possible location to another, 
thus transposing the melody. In the case 
of Tu es Petrus, that cantus firmus snippet 
is also the first polyphonic motive, so at 
first the listener is unaware of the struc-
tural technique in force. The conceit is 
revealed only when the the voice parts 
other than the cantus firmus move onto 
new words and new music. In the case of 
Andreas Christi famulus, the cantus fir-
mus tune is identical in melodic contour 
to that found in the famous Sonata sopra 
Sancta Maria; in the case of the former, 

“Maria” has been replaced with “Andrea,” 
appealing to St. Andrew, the subject of 
the motet, to pray for us.

One postscript: I would be remiss if I 
did not thank Joel van Lennep, Convivi-
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um founder and longtime member, for his 
many helpful repertoire suggestions, both 
for this program and for many programs 
past and, should he be willing, future!

—Michael Barrett

Juan Gutiérrez de Padilla was an 
influential and prolific composer in 
17th-century Mexico. Although he was 
born in Spain in about 1590, he is most 
famous for his work after 1622, when 
he was maestro de capilla at Puebla and 
other Cathedrals in Mexico. The motet 
Exsultate Justi in Domino begins and ends 
polyphonically, but reflects a somewhat 
Baroque approach to harmony in the di-
alogue between two SATB choirs. Less 
independent than in the prima prattica 
Renaissance style, the bass parts are the 
foundation of a more chordal texture. As 
the text of Psalm 32 invites praise with 
loud voices and instruments, Exsultate 
Justi could have been sung with two large 
choirs facing each other and a host of in-
struments enhancing their voices.

The text of Vidi Aquam encompasses 
several spiritual discoveries: the literal ap-
pearance of water, its symbolic meaning 
of baptism and renewal, the connection 
to Christ’s wounds and salvation of his 
worshippers, and the Resurrection as 
commemorated on Easter Sunday. To 
modern ears, this motet may sound un-
resolved at each of its pauses and conclu-
sions; the prominent psalm tone conveys 
a sense of Mixolydian mode with its per-
vasive fourth scale degree. Although the 
first section allows all four voices to move 
freely, the middle two sections have the 
psalm tone in the tenor voice before the 
opening material returns. This ABA form, 

with psalm tone recitation in the middle, 
reflects the structure of an antiphon as 
sung in Catholic worship. Above all, the 
Alleluias rise out of the polyphony in an 
expression of the jubilation of Easter.

—Sarah Riskind
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Texts & translations

Maria Magdalene et altera Maria 
emerunt aromata ut venientes un-
gerent Iesum. Et valde mane una Sab-
batorum veniunt ad monumentum 
orto iam sole, alleluia. 

Et introeuntes in monumentum 
viderunt iuvenem sedentem in 
dextris coopertum stola candida et 
obstopuerunt. Qui dicit illis: “Iesum 
quem queritis Nazarenum cruxifixum: 
surrexit, non est hic. Ecce locus ubi 
posuerunt eum.” Alleluia.

Magnificat anima mea Dominum, 
et exsultavit spiritus meus in Deo 
salutari meo, quia respexit humilita-
tem ancillae suae. Ecce enim ex hoc 
beatam me dicent omnes generationes, 
quia fecit mihi magna, qui potens est, 
et sanctum nomen eius, et miseri-
cordia eius in progenies et progenies 
timentibus eum. Fecit potentiam in 
brachio suo, dispersit superbos mente 
cordis sui; deposuit potentes de sede 
et exaltavit humiles; esurientes imple-
vit bonis et divites dimisit inanes. 
Suscepit Israel puerum suum, recorda-
tus misericordiae, sicut locutus est ad 
patres nostros,
Abraham et semini eius in saecula.

Mary Magdalene and the other Mary 
brought spices so that they might anoint 
Jesus’s body.  And very early on the Sabbath, 
they came to the tomb, just after sunrise. 
Alleluia. 

Entering the tomb, they saw a young man 
sitting on the right side, dressed in a white 
robe, and they were amazed.  He said to 
them: “You are looking for Jesus of Naza-
reth, who was crucified: he has risen, he is 
not here. Look, there is the place they laid 
him.” Alleluia.  
(Mark 16:1–6; trans. cpdl.org)

My soul glorifies the Lord and my spirit 
rejoices in God my Savior, for he has been 
mindful of the humble state of his servant. 
From now on all generations will call 
me blessed, for the Mighty One has done 
great things for me — holy is his name. 
His mercy extends to those who fear him, 
from generation to generation. He has 
performed mighty deeds with his arm; he 
has scattered those who are proud in their 
inmost thoughts. He has brought down 
rulers from their thrones but has lifted up 
the humble. He has filled the hungry with 
good things but has sent the rich away 
empty. He has helped his servant Israel, re-
membering to be merciful to Abraham and 
his descendants forever, just as he promised 
our ancestors. 
(Luke 1:46–55; New International Ver-
sion)
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O Doctor optime,
Ecclesiae sanctae lumen,
beate Hieronime (Augustine), 
divinae legis amator: 
deprecare pro nobis Filium Dei.
Alleluia.

Vidi aquam egredientem de templo,  
a latere dextra, alleluia.
Et omnes ad quos pervenit aqua ista, 
salvi facti sunt, et dicent: Alleluia.
Confitemini Domino, quoniam 
bonus: quoniam in saeculum miseri-
cordia eius.
Gloria Patri et Filio, et Spiritui Sancto. 
Sicut erat et in principio, et nunc, et 
semper, et in saecula saeculorum. 
Amen.

Andreas Christi famulus dignus Dei 
Apostolus, germanus Petri, et in pas-
sione socius.
Videns Andreas crucem cum gaudio 
dicebat:
Salve, crux preciosa quæ in corpore 
Christi dedicata es. O bona crux.

Exsultate, justi, in Domino;  
rectos decet collaudatio.
Confitemini Domino in cithara;  
in psalterio decem chordarum  
psallite illi.
Cantate ei canticum novum; bene 
psallite ei in vociferatione.
Quia rectum est verbum Domini, et 
omnia opera ejus in fide.
Diligit misericordiam et judicium; 

O best teacher,
Light of the holy Church,
St Jerome (Augustine),
Lover of God’s law,
Pray for us to the Son of God.
Alleluia.
(cpdl.org)

I saw water flowing from the temple,  
on the right side, alleluia:
And all to whom that water came
have been saved, and they will say, alleluia.
Worship the Lord, for he is good:  
for his mercy is forever.

Glory to the Father, and to the Son, and to 
the Holy Spirit. As it was in the beginning, 
is now, and ever shall be, world without 
end. Amen.

Andrew, servant of Christ, worthy apostle 
of God, brother of Peter and companion in 
his suffering.
When Andrew saw the cross he said with 
joy,
Hail, precious cross, dedicated to the body 
of Christ. O good cross.

Rejoice in the Lord, O ye righteous: for it 
becometh well the just to be thankful.
Praise the Lord with harp: sing praises 
unto him with the lute, and instrument  
of ten strings.
Sing unto the Lord a new song: sing praises 
lustily unto him with a good courage.
For the word of the Lord is true: and all his 
works are faithful.
He loveth righteousness and judgement: 
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misericordia Domini plena est terra.
Verbo Domini caeli firmati sunt, et 
spiritu oris ejus omnis virtus eorum.

Lamentations of Jeremiah
Incipit lamentatio Jeremiae Prophetae.

ALEPH. Quomodo sedet sola civitas 
plena populo! Facta est quasi vidua 
domina gentium; princeps provin-
ciarum facta est sub tributo.

BETH. Plorans ploravit in nocte, et 
lacrimæ ejus in maxillis ejus: non est 
qui consoletur eam, ex omnibus caris 
ejus; omnes amici ejus spreverunt eam, 
et facti sunt ei inimici.
GHIMEL. Migravit Judas propter af-
flictionem, et multitudinem servitutis; 
habitavit inter gentes, nec invenit 
requiem: omnes persecutores ejus ap-
prehenderunt eam inter angustias.
Jerusalem, convertere ad Dominum 
tuum.

Tu es Petrus, et super hanc petram 
aedificabo ecclesiam meam, et portae 
inferi non praevalebunt adversus eam.
Et tibi dabo claves regni caelorum.

Quodcumque ligaveris super terram, 
erit ligatum et in caelis, et quod-
cumque solveris super terram, erit 
solutum et in caelis. 
Et tibi dabo claves regni caelorum.

the earth is full of the goodness of the Lord.
By the word of the Lord were the heavens 
made: and all the hosts of them by the 
breath of his mouth.
(Psalm 32:1–6, Church of England 1662 
Book of Common Prayer)

Here begin the lamentations of Jeremiah 
the Prophet.
ALEPH. How lonely sits the city that was 
full of people! How like a widow has she 
become, she that was great among the 
nations! She that was a princess among the 
cities has become a vassal.
BETH. She weeps bitterly in the night, 
tears on her cheeks; among all her lovers 
she has none to comfort her; all her friends 
have dealt treacherously with her, they 
have become her enemies.
GHIMEL. Judah has gone into exile 
because of affliction and hard servitude; 
she dwells now among the nations, but 
finds no resting place; her pursuers have all 
overtaken her in the midst of her distress.
Jerusalem, turn to the Lord your God.
(Revised Standard Version)

You are Peter, and upon this Rock I will 
build My Church: and the gates of hell 
shall not overcome it. And I will give you 
the keys to the kingdom of heaven.

Whatever you bind upon earth shall be 
bound in heaven, and whatever you release 
upon earth shall be released in heaven,
and I will give you the keys to the kingdom 
of Heaven.
(cpdl.org)
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Salve, Regina, Mater misericordiæ, 
vita, dulcedo, et spes nostra, salve. Ad 
te clamamus exsules filii Hevæ, ad te 
suspiramus, gementes et flentes in hac 
lacrimarum valle. Eia, ergo, advocata 
nostra, illos tuos misericordes oculos 
ad nos converte; et Jesum, benedic-
tum fructum ventris tui, nobis post 
hoc exsilium ostende. O clemens, O 
pia, O dulcis Virgo Maria.

Hail, holy Queen, Mother of Mercy, our 
life, our sweetness and our hope. To thee 
do we cry, poor banished children of Eve; 
to thee do we send up our sighs, mourning 
and weeping in this valley of tears. Turn 
then, most gracious advocate, thine eyes of 
mercy toward us; and after this our exile, 
show unto us the blessed fruit of thy womb, 
Jesus. O clement, O loving, O sweet Virgin 
Mary.
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About the Artists
Founded and run by its singers, Convivium Musicum has been dedicated to concerts of 
uplifting beauty since 1987. Praised in  The Boston Musical Intelligencer for our “…radi-
ant and full sound … complete interpretive assurance and a palpable sense of dedication 
to this music,” Convivium is well-known for performances of Renaissance choral music 
that shimmer with precision, fine intonation, rhythmic accuracy, and lively attention 
to text. Over the past two decades we have offered rarely-heard gems alongside stirring 
masterworks. As we enter our seventh season with Music Director Michael Barrett, 
our programs continue to be informed by careful research and scholarship, and our 
performances devoted to bringing to life the complex and profound emotional texture 
of this repertoire. Early Music America has acclaimed our performance as “the kind of 
transforming experience that concert junkies are always seeking.” This is what Convivium 
strives for in every concert program.

Music Director Michael Barrett is active in the Boston area as a professional musician 
and teacher. As a singer Mr. Barrett has collaborated with the Boston Camerata, Huel-
gas Ensemble, Blue Heron, Nederlandse Bachvereniging (Netherlands Bach Society), 
L’Académie, Seven Times Salt, and Exsultemus.  He can be heard on harmonia mundi 
and Blue Heron record labels.  He has taught courses in conducting, music history and 
theory at Boston University and the Cambridge Center for Adult Education.  He also 
maintains a studio for private instruction in voice, piano and music theory. Mr. Barrett 
earned an AB in music from Harvard University, an MM in choir conducting from Indiana 
University Jacobs School of Music, and First Phase Diploma in Baroque and Classical 
singing from the Koninklijk Conservatorium (Royal Conservatory) in The Hague, The 
Netherlands.  He is currently a doctoral student in choral conducting at Boston University.

Sarah Riskind is an active participant in the Boston musical scene as a choral conductor, 
composer, vocalist, and music educator. She holds an M.M. in Choral Conducting from 
the University of Wisconsin at Madison and a B.A. in Music from Williams College. As 
a choral conductor, Ms. Riskind has directed ensembles at the University of Wisconsin at 
Madison, The Walden School, and Williams College. She currently directs the choral pro-
gram at the First Parish Church of Berlin, MA, as well as assistant-conducting Convivium 
Musicum and several ensembles of the Boston Children’s Chorus. Her compositions have 
been performed by choruses and chamber ensembles in Massachusetts, Vermont, New 
Hampshire, and Wisconsin. A dedicated teacher, Ms. Riskind also teaches music at the 
German International School of Boston and at The Walden School, a unique summer 
camp in New Hampshire that nurtures creativity in young musicians.

For more information about the ensemble, please visit www.convivium.org. 
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The Apollo Club of Boston, www.apolloclub.org 
Arlington-Belmont Chorale, www.psarlington.org 
Back Bay Chorale, www.bbcboston.org 
Belmont Open Sings, Harmony Chorale 

www.powersmusic.org 
The Boston Cecilia, www.bostoncecilia.org 
Boston Choral Ensemble, www.BostonChoral.org 
Boston Gay Men's Chorus, www.bgmc.org 
Boston Saengerfest Men's Chorus,  

www.saengerfest.org 
Braintree Choral Society, www.braintreesings.org 
Broadmoor Chamber Singers,  

www.broadmoorsingers.org 
Calliope; www.calliopemusic.org 
Cambridge Chamber Singers,  

www.cambridgechambersingers.org.  
Cambridge Community Chorus,  

www.cambridgechorus.org 
Cantata Singers, www.cantatasingers.org 
Cantemus Chamber Chorus, www.cantemus.org. 
Cantilena, www.cantilena.org 
Cappella Clausura, www.clausura.org 
Capriccio Chorus, Brookline A Capella 

www.riversschoolconservatory.org 
Choral Art Society, www.choralartsociety.org 
Chorus pro Musica, www.choruspromusica.org 
Concord Chorus, www.concordchorus.org 
Concord Women's Chorus,  

www.concordwomenschorus.org 
Convivium Musicum, www.convivium.org 
Coolidge Corner Community Chorus,  

www.cccchorus.org 
Coro Allegro, www.coroallegro.org 
Coro Dante groups.yahoo.com/groups/Coro-Dante/ 
Dedham Choral Society: www.dedhamchoral.org 
Fine Arts Chorale, www.fineartschorale.org 
Greater Boston Intergenerational Chorus,  

www.bostonchorus.net 
Halalisa Singers, www.halalisa.org 
Handel & Haydn Society,  

www.handelandhaydn.org 
Harvard Pro Musica, www.harvardpromusica.org 
Harvard-Radcliffe Choral Groups  

www.fas.harvard.edu/~holchoir/ 
Heritage Chorale, www.heritagechorale.org 
Highland Glee Club, www.highlandgleeclub.com 

In Choro Novo, www.inchoronovo.com 
King's Chapel Concert Series, www.kings-chapel.org 
Koleinu, www.koleinu.org 
Lexington Pops Chorus,  

www.LexingtonPopsChorus.org 
The Master Singers of Lexington,  

www.themastersingers.org 
Masterworks Chorale: www.masterworkschorale.org 
Metropolitan Chorale  www.metropolitanchorale.org 
Musica Sacra, www.musicasacra.org 
The Mystic Chorale www.mysticchorale.org 
Nashoba Valley Chorale, www.nashobachorale.org 
Neponset Choral Society, www.ncschorus.org. 
New England Classical Singers,  

www.newenglandclassical.org 
New World Chorale www.newworldchorale.org 
Newton Choral Society www.newtonchoral.org 
Newton Community Chorus,  

www.newtoncommunictychorus.org  
The Newton Singers,  

www.geocities.com/newton_singers 
The Oriana Consort, orianaconsort.org 
The Orpheus Singers www.orpheussingers.org 
Paul Madore Chorale, www.paulmadorechorale.org 
Polymnia Choral Society, www.polymnia.org 
Reading Community Singers,  

www.readingcommunitysingers.org 
Revels, www.revels.org 
St. Paul Choir School: www.bostonboychoir.org 
Schola Amicorum jwsrjwsr@yahoo.com 
Seraphim Singers, www.seraphimsingers.org 
Sharing A New Song, www.sharinganewsong.org 
SingPositive www.singpositive.org 
Somerville Community Chorus,  

www.somervillechorus.com. 
The Spectrum Singers, www.spectrumsingers.org 
Stämbandet- The Scandinavian Vocal Ensemble,  

www.stämbandet.org 
Stow Festival Chorus & Orchestra,  

www.soundsofstow.com 
Treble Chorus of New England,  

www.treblechorus.com 
Voices of MetroWest www.VoicesofMetroWest.com 
Voices Rising, www.voicesrising.org 
Wakefield Choral Society,  

www.wakefieldchoralsociety.org 
Wellesley Choral Society,  

www.WellesleyChoralSociety.org 
Youth pro Musica, www.youthpromusica.org 
Zamir Chorale of Boston, www.zamir.org 

Convivium Musicum is a member of the Greater Boston Choral Consortium, a cooperative association of 
diverse choral groups in Boston and the surrounding areas.



Located in vibrant Union Square, Somerville 
Owned and operated by Michael & Anney Barrett. 

The Green Room 
is Somerville’s newest arts 
& community space.

For more information or to book the space, visit thegreenroomsomerville.com

Available for 
• - rehearsals 
•    - concerts 
•       - photo shoots 
•         - meetings 
•           - and more!



 “a concert that was astonishing in its accuracy while being 
delightfully varied and inventive in its presentation.” 

—Mary Maarbjerg, Early Music America

Convivium’s live concert rcordings are available here, and from our website:
www.convivium.org

CONVIVIUM·MUSICUM
c h o i r  f o r  r e n a i s s a n c e  m u s i c

dido’s lament
& other music by Franco-Flemish composers c. 1500–1600

recorded live in concert
recorded live in concert

CONVIVIUM
MUSICUM

with the  
Boston Shawm & 
Sackbut Ensemble

song 
 of   

sonGs
MUSIC OF

RENAISSANCE SPAIN
AND THE NEW WORLD

CONVIVIUM · LIVE IN CONCERT



Announcing the release of our newest CD, recorded with Mu-
sic Director Michael Barrett! Orlandus Lassus: Prince of Music 
will be released in May and will be available for purchase start-
ing at our May 17 concert, as well as online through CD Baby, 
iTunes, Amazon, and GooglePlay. 

Please check www.convivium.org for more details.

NEW CD R ELEASE


